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FRET 2
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sixth-string riff 1

sixth-string riff 2

Use only down-strokes, indicated by 
≥  The symbol L under or over a note 
means open string  Do not finger 

Play slowly and evenly 

* Though no photo is shown for the open string, the fingers of  the left hand should remain slightly above the string, 
 ready to play the correct fret when needed  The thumb should also remain in its proper position 

A riff is a short, repeated melodic pattern 

It is easy to tell the notes E, F, and G 
apart  E is the note under the three 
lines below the staff  F is on the third 

A FINAL DOUBLE BAR SHOWS THE END OF 
AN EXAMPLE OR SONG 

Track 2

line below the staff  G is under the 
two lines below the staff  
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& 44 À À À À
D 7

À À À À À À À À À À À À

& 44 À À À Œ
A 7

À À À Œ
D 7

À À À À
A 7

À À À Œ
D 7

À À À Œ
A 7

Count:  1     2     3     4       etc.

& 44 À À À À
D 7

À À À À À À À À À À À À

& 44 À À À Œ
A 7

À À À Œ
D 7

À À À À
A 7

À À À Œ
D 7

À À À Œ
A 7

Count:  1     2     3     4       etc.

This chord uses three fingers. Place 
your 1st finger on the 2nd string, 
1st fret, and 2nd and 3rd fingers on 
the 3rd and 1st strings. Only strum 

&

w

w
w

w

#

D7

D7

1

32

Four-String 
D7 Chord

D7 and A7 Chord Exercise

D7 Chord with Notes

Track 53

Track 54

Track 55

This example combines the D7 
chord with single notes.

Remember to practice the changes slowly, and then gradually increase the speed as 
you become more comfortable changing chords.

the 4th through 1st strings. Do not 
strum the 5th or 6th strings.  Play 
four measures of  the D7 chord. 
Count out loud and keep the rhythm 

even. Remember to strum firmly and 
directly downward across the strings 
to produce a nice full sound.
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		  ≥ SHARPS raise the note a half  step. Play the next fret higher.

		  ≤ FLATS lower the note a half  step. If  the note is fingered, play the next fret lower.
			   If  the note is open, play the 4th fret of  the next lower string—except if  that string 
			   is G (3rd string), then play the 3rd fret.

		  Ω NATURALS cancel a previous sharp or flat.

		  When added within a measure, sharps, flats, and naturals are called accidentals. 
		  A bar line cancels a previous accidental in the measures that follow.

Sharps ≥, Flats ≤,  and Naturals Ω
The C Major Scale (page 35) is created from half  steps (one fret) and whole steps (two frets). Sharp ≥, flat ≤, and
natural Ω signs change the notes you already know.
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A

B

D

E

F

Half Step
Half Step

F≥ G  G≥

Half Step
Half Step

Whole
Step

Whole
Step

Whole
Step

A

F G A B

HALF STEPS NO FRET BETWEEN

WHOLE STEPS ONE FRET BETWEEN

•

•

Mini  
Music 
Lesson
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Two Positions on the 4th String

Just as you did on the 5th and 6th 
strings, you can move up the neck on 
the 4th string. The next notes in the 

5th fret
1st finger

3rd finger
7th fret

G

A

Move Up the Neck on the 4th String

Two Positions on the 3rd String

Move Up the Neck on the 3rd String
Just as you did on the 4th, 5th, 
and 6th strings, you can move up 
the neck on the 3rd string. The 

5th fret

4th fret
1st finger

1st finger

3rd finger
7th fret

C

B

D

Track 79

Track 80

alphabet, G and A, fall on the 5th 
and 7th frets. 
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Two Positions on the 4th String 
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next natural notes in the alphabet, 
B, C, and D, fall on the 4th, 5th 
and 7th frets. 
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The pentatonic scale has five notes, 
hence the name (penta is the Greek 
root for “five,” think pentagon). 
Many rock and blues guitarists 
consider the E minor pentatonic 
scale one of  the easiest tools for 
creating lead guitar solos.

1fr

2 3Open

3fr

D
A
E EG

B
E

Following are some fun licks to play 
using this scale.

The E Minor Pentatonic Scale

Pentatonic Lick 1

Pentatonic Lick 2

Track 90

Track 91

The notes in the E minor pentatonic 
scale are: E G A B D. They are shown 
below on the 6th, 5th, and 4th strings. 
Play through them from the lowest 
note to the highest. It’s a good idea to 
repeat the first note an octave higher 
at the end, as shown below.
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ȯ 2̇

0 2

&

T
A
B

44 ..

.

.

œo œ
3

œo œ
2

œ
2

œ
2

0 3
0 2

3
2

œ œ œ œ œ œ

0 3
0 2

3 0

Pentatonic Lick #1 

&

T
A
B

44 ..

.

.

œ
2

œ œ
3

œ
œo œ

2 2
3

2
0 0

œ œ œ œ
˙

2 2
3

2
0

Pentatonic Lick #2 


