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Vorwort

Die autographe Partitur von Mozarts Vesperae solennes
de Confessore KV 339 tragt den eigenhdndigen Datums-
vermerk: ,Salisburgo Anno 1780." Das Autograph, auf
dem die vorliegende Ausgabe beruht, wird heute in Krakau
aufbewahrt. Die Salzburger Zeit von Januar 1779 bis No-
vember 1780, die eine bittere Vorgeschichte und ein un-
schones Ende hatte, muss Mozart als einen Tiefpunkt sei-
nes Lebens empfunden haben. Ein Gesuch um mehrmona-
tigen Urlaub fiir eine Konzertreise im Jahre 1777 war vom
Salzburger Erzbischof Hieronymus abgelehnt worden. Die
Folge davon war ein Entlassungsgesuch des erzlirnten
Mozart, dem der Erzbischof am 28. August 1777 ent-
sprach. Mozart brach am 23. September 1777 mit seiner
Mutter zu einer Reise nach Paris auf. Nirgends konnte er
eine Anstellung erlangen, auch nicht in Mannheim, wo er
vom 30. Oktober 1778 bis zum 14. Marz des folgenden
Jahres weilte. Dort verliebte er sich in Aloysia Weber, mus-
ste aber nach Paris weiterreisen, wo am 3. Juli 1778 seine
Mutter starb. Die Riickreise fiihrte Mozart Ende 1778 nach
Miinchen. Aloysia Weber war dort als Sdngerin mittlerwei-
le zu hohem Ansehen gelangt, und Mozart war nicht mehr
interessant fir sie. Zudem drangte der Vater, den der Tod
der Mutter in der Fremde schmerzlich getroffen hatte,
massiv zur Riickkehr nach Salzburg. Mozart musste, was
ihm unendlich schwer gefallen sein mag, im Januar 1779
beim Salzburger Erzbischof Hieronymus Graf Colloredo
formlich um eine neuerliche Anstellung, diesmal als Orga-
nist, bitten. Diese letzte, unter demiitigenden Umstédnden
eroffnete Phase von Mozarts Tatigkeit in Salzburger Diens-
ten endete mit einer lautstarken Auseinandersetzung zwi-
schen Mozart und dem in Wien weilenden Erzbischof
Colloredo, die mit Mozarts Hinauswurf endete. Mit grim-
miger Ironie schildert Mozart in einem Brief an den Vater
vom 9. Maij 1781 die Ereignisse; seine Entlassung deute’
als Befreiung aus unertraglichen Verhdltnissen: ,Icl
noch ganz voll der Galle! (...) Ich bin nicht meb~ -~
glticklich, in Salzburgerischen diensten zu seyr
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Foreword

The autograph score of Mozart's “Vesperae solennes de
Confessore” KV 339 is dated in his own hand “Salisburgo
Anno 1780." That autograph, on which this edition is
based, is now kept at Krakow. Mozart must have experi-
enced the period which he spent at Salzburg between Jan-
uary 1879 and November 1780, which had been preceded
by a time of bitter disappointment and which ended on a
violently discordant note as a low point of his life. A re-
quest which he had made for several months' leave to
make a concert tour in 1777 was turned down by the
Archbishop of Salzburg, Hieronymus Colloredo. The en-
raged Mozart offered his resignation, which the Arch-
bishop accepted on the 28th August 1777. On the 23rd
September 1777 Mozart left with his mother for a journey
to Paris. He failed to obtain a position in any of the cities
which they visited, including Mannheim, where they
stayed from the 30th October 1777 until the 14th March
of the following year. In Mannheim Mozart fell in love with
Aloysia Weber, but he had to go on to Paris. There, on the
3rd July 1778, his mother died. The return journey took
Mozart to Munich at the end of 1778. Meanwhile Aloysia
Weber had acquired a high reputation as a singer, but she
had lost all interest in Mozart. His father, whose wife's
death far away had been a terrible blow, urged him forcibly
to return to Salzburg, and in January 1779 Mozart was
compelled, greatly against his own wishes, to apply to the
Archbishop of Salzburg, Hieronymus Count Colloredo, for
a new position, this time as organist. This last phase of Mo-
zart's activity at Salzburg, which opened under humiliating
circumstances, ended with a violent quarrel between him
and Archbishop Colloredo, who was then staying in Vien-
na, resulting in Mozart's instant dismissal. With grim irony
Mozart described the event in a letter sent to his father on
the 9th May 1781; he depicted his dismissal as liberation
from an unbearable situation: “I am still full of fury! (...).
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Vesperae solennes de Confessore Klavierauszug
KV 339
1. Dixit Dominus (Psalm 109) Wolfgang Amadeus Mozart
1756-1791
Allegro vivace Klavierauszug: Eberhard Kraus
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2. Confitebor (Psalm 110)
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3. Beatus vir (Psalm 111)

M nn 1 0 - I -
| N g
g N & - _ i
g 1 g & g N '
H H “ Y <
- _ b
| [t
Y = .....'Hu Q) nOu
HRs  [[HExs [ (H He i
) LE N g
b I 4 =
b ]
+ NG ¥ e m.
ol £ | & ol & i
b1 1 . 1N A
ﬂ |
“ 1| ©n 7 N } *
N 3 P 2 R 2
" a ° ﬂ 19¢
b e
R 1] g
QL B = | 1] ..unu
R 2 MR 2 o[ 1l = &
= A NN = SN(Ha SHHA
g 2| b g £ ol 8-
m_. bl k=3
M é g é
44 4 NG 44 —.mmrvl! Ldl YA
4 N4 N N £ |H TT®|~-
Suini L ni L
8 ) <ol
g
s | | ] ]
g
& ol TN
=1
= RS PR
XN I
py
in 2B 9

Carus 40.059/03



77~

T

A"

1
mis.

1
ni

vo -let

1
Al
jus

& o1 =

&

mis.

ni

vo -let

jus

e

tis

77~

1
I
mis.

1
T
ni

vo -let

jus

T

4

mis.

ni

vo -let

jus

tis

Py s

-

$$38ss

$$ss9¢

&
1

-
ter

b || S
&
\1HE
E=]

tens

1 |
1 1

| —
ter

ra

>
17
¥
- tens in

L 1A

>

ter - ra

- tens in

o

27

Carus 40.059/03



1
- tur.

- ne - di ce tur.

be

Y
?7
1

- ne - di ce tur.

be

= ==
S

I3

£

di
1
I

- ne

be
#r

cto -

27

T8 =
41 .
A IS
(=]
2. o
A4 8
sl L
dfu-
L
] ] ( NIl ]
L Yahl 1]
S -
CH| | 1
2L e B d A X ..k.
Q o o S™NEre 3
N———

37

|
>
jus:

(]

T g
N
) £
= nESI
o gt 4
g [[;3 1
@ Lt o
3 o]
TlTr -
g
3 |[M™E T
=
°
-
e & 1
PR
@ N <
b g |
L S
- Mm 111‘- mw s
<
g T { i
%
D, 9o
%,

Solo

#

sae - cu-lum,

in

B

¢

2
»
1
17
L4
e

e W g

¢

ST T T\ T
\ iy 4
P

D dddd
O e =l

Carus 40.059/03

28



;1e - bris
- bris

in
ne - bris

ne
est

te
te
te

in

in
tum

in

iy

__-

r =
est
est
est

- or

Tutti
Ex

tum
tum
tum

- or

Tutti
Ex - (')r
Tutti
Ex - or
Tutti
Ex

4
y:)
-3

.\

42

L T
4
e LS N
‘ V
1 1 Lﬂ X\ “"R._II
& _HH‘. N
5 9 £ % 8 MU N
r: 2 [lallg [|ell S 2 < |
HE (M-S |[NTE M S & ol |
. ¢
(It v
o= 2 ol
N QUL S M-S |1 L&
LlllA H+1H = =
b |
1 s A0l Nz s
N ETR|E (MhE MHE
. . iuv.m
M 2 TN 2 =t
H 4 .vT. 8 N
X an =X
© ¢ N <
SN N [ Va

29

Carus 40.059/03



Solo

TS
I;_IIIP-

Ju

- stus.

ju

|/A“ |
lu'" T
r.\
- )

T I ﬁ
&
| |
db.
|
L] L
~
Y
] ] pa ol. )
A# *
K —
Ny 1N JW . N_J- ™
7 ¢ ~¢ L B e~
i R LR M ERT B
' ' L1
34
U
(Y
R LY
(Y [ YEN
'. .—.Tu
[ Y3
il
| 158
TN 2 2 alllz o/
£ 2 =X mn
g = EN|, A 3

61

g
[=}
Q
i
Ry
1E
e H
f—4
s
g 1
=
321N & | H |
m ¢ p n_f- 1
!..m N .?.l
I i L N
E
L3 q
| ] ] '
[=] .
| 8 « o b ol
£ 2 2 R
P PR S PN N
N’

67

Sel-

-0.

-di -ci

in ju

|
os

Carus 40.059/03



72

A @

Tutti

2
f

1'%

g

me

I

- bi-tur.

ve

com

num

ter

ParaParaPara

e

Carus 40.059/03



T | TN | T e . [
] o
=} = ® £ A
iy s |H/ ¢ .
I b=} ! £ ()
e @
(3]
< 5
H HH + ST
1 S = e U SJ--- £ 1
< 5] D e _
L TN & all
m I i .
I i
a3l o
4 ® L] @ - ™ A
N = % = |Nls - 4 H-HH _l
N | =
I
3 g [} ]
NP a a Ly
Sl Hwﬂo uwm{n .f.‘ ° 2 X [ | i \v\»o =
M Ninl HH HTH > HH M
| RN
LHUI = ' . L @ o
2 ¥
o,
©0ws ||[Tes T = 3 ¢ M T HHH \OA\ ! \
| = . ', % 4_ Ml <M
oy , .
) B 4 A ) O__ 2 | <3
o 4 L] Pl Y
N} 14 \A@ #l 1
' ' ' N 4 ¢ Y be i
Tes ||al s clmﬁ .__ 5 1 Wil - - -
ninl L i ] T 3 T 3 ||Y3 |NE L s
ARRARa 1) R RN R AN
_ . . . . A
il lnnl L 18
. q
[
R HYE L | 2
Al N = N
P imN 4 N S HN =
bl
£ - S £ Ry
N/l XD~ BN, STNU° AN

Carus 40.059/03



1

Carus 40.059/03 33




Solo

1 1
 ——

114

ta

ex -

jus

114

119

| 1h Gy

lLu'”l

H
#

f
17 4

Tutti f
F
Pe:

Carus 40.059/03



129

y | |

- .
i £
! vl 1 T 1 — | 174
134
")
r * I . . 1 1 +
b5 N A N B
37, 1 1 11 1 B — 7 71 1 1
)] T T Y—r
de - si - de - ri-um pec -
A 4
- H —
| X
L& 1T B oW . T ry 11
L\I'__:v'-l' y - 4 7 =
fre - met__et ta -be - scet: de -
A & | N 1
12 1 I 4" = VFH—'—F il
K8 —+ 'b‘él = 1 —F—F— T
b] su - is fre - met et ta - be - scet,

Carus 40.059/03 35



146

cto,

—
tu

Py
1 o r =
1

San -

S S

\

1

Spi

Solo

Glo-ri-a
Solom™ o o
ivl

Pa - tri, et

Glo-ri-a

D

——

L7

z )

dddddid|dddddd

AN

N.I
b NN N
NE
L
jAV [ YA

)

) |
e _-lv (VIR
oy
t\l

146

\ m
— .= 1
O )

-~
- O
A
o UL s (L
- &, &
& pim
= £ g
8 2 | FT
< |lallg ||
C, - .H
. . . 3
N € N E g £ [lILE
© 3] o | M 1Tm
. . ' . © s ST
{m el § .-}.m & [ 18
n n [45] A\ 1]
~ t~ .\& 4
I %
e O T (M R s “~NN N O 20 M
| ;
nr.m m .HUVYW .Huv.m I ..I‘ ne A@\AO
N N N |
ol = Nellg [slls Nelle < N | ¢
- LHT < -
WERE i B
U B MLE (s |es T S| e
i B
YRR 7 L2 TIN| © ||$-o ni kN g1
2 N2 e =
3 e A A
4l [ Plin
" \ M fNE m IR
XY £ [ Eo .I.nnu- E. -
- b i
© NG NOo NCo= (¢ 29 ™N
N

e
per,

t

e

et nunc,

pi-O,

Carus 40.059/03



161

—-

lo

4

sae

cu - la

I
1
i
1

cu

Q
[t
72

| 4
sae - cu-la

L4

[} 4||m

B
I Y
1Y

7

A
N

Y
sae -cu-la

o

in

et

37

Carus 40.059/03



1
]
X4
@
f
- men,

1 Z

P
=4
1
1
a
|
v
a
1
1
&
a
S~
&
—
a
1
1
é D
1

Carus 40.059/03

T o g
_ﬁlH m N ﬁ.vng— m g BiY
! ' L 128 N |4
ol m el e
ol - LY Bl
& QL a« L < & o« ﬂ(ﬁlﬂ ) ) .
Qune ||l 5 M
. “
| | ﬁ
' i LY
T = N
i i L i
I I 444 AN
¢ ) N ¢ | T]
g g g g &
mTe m Te m o m iJ.m ..J L
N TN
' . . q
oL T alll QL |
. . 4
[
s ko
SN

38



4. Laudate pueri (Psalm 112)
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5. Laudate Dominum (Psalm 116)
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6. Magnificat
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Klavierausziige (auswahl) / Vocal scores (a selection)

Carus OV

Bach, C.P.E.: Magnificat Wq 215 ©33.215/03 - Lauda Sion op. 73 © 40.077/03
- Das groRe Heilig Wq 217 ©33.217/03 - Lobgesang. Sinfonie-Kantate op. 52 40.076/03
Bach, J. C. F.: Die Pilgrime auf Golgatha <-34.104/03 - Magnificat in D 40.484/03
Bach, J. E.: Deutsches Magnificat 30.303/03 - O Haupt voll Blut und Wunden (Choralkantate) ©40.186/03
Bach, J.S.: ca. 140 Kantaten (Sonderprospekt) - Paulus op. 36 40.129/03
- Himmelfahrtsoratorium BWV 11 31.011/03 - Tu es Petrus op. 111 40.480/03
- h-Moll-Messe BWV 232 A @31.232/03 - Verleih uns Frieden gnadiglich (Choralkantate) ©40.481/03
- Johannespassion 1749 BWV 245 31.245/03 - Vom Himmel hoch (Choralkantate) ® <-40.189/03
- Johannespassion 1725 (enthalt nur die Varianten zu 1749) 31.245/53 - Wer nur den lieben Gott 1Bt walten (Choralkantate) ©40.132/03
- Magnificatin D BWV 243 31.243/03 - Wir glauben all an einen Gott (Choralkantate) ©40.187/03
- Markuspassion BWV 247 31.247/03 Mozart: Alma Dei Creatoris KV 277 40.050/03
- Matthduspassion BWV 244 31.244/03 - Benedictus sit Deus KV 117 40.044/03
- Missa in F BWV 233 31.233/03 - Davide penitente KV 469 40.060/03
- Missain A BWV 234 31.234/03 - Dixit et Magnificat KV 193 ® 40.052/03
- Missain g BWV 235 31.235/03 - Drei geistliche Hymnen (Thamos-Chére) KV 345 ©40.032/03
- Missain G BWV 236 31.236/03 - Exsultate, jubilate KV 165 40.767/03
- Osteroratorium BWV 249 31.249/03 - Grabmusik KV 42 40.045/03
- Weihnachtsoratorium BWV 248 31.248/53 - Hosannain G KV 223 40.034/03
Beethoven: Missa in C op. 86 40.688/03 - Inter natos mulierum KV 72 40.033/03
- Missa solemnis op. 123 40.689/03 - Kyrieind KV 341 40.037/03
Berlioz: L'Enfance d'zl Christ op. 25 70.038/03 - Litaniae Lauretanae BMV (KV 109 + KV 195) 40.054/03+40.056/03
Biber: Missa Sti. Henrici 40.676/03 - Litaniae de venerabili altaris Sacramento KV 125 40.055/03
Brahms: Ave Maria op. 12 © 40.180/03 - Litaniae de venerabili altaris Sacramento KV 243 40.057/03
- Der 13. Psalm 40.182/03 - Misericordias Domini KV 222 40.040/03
- Ein Deutsches Requiem op. 45 ©27.055/03 - Missa brevisin G KV 49 40.621/03
Buxtehude: Also hat Gott die Welt geliebt BuxWV 5 36.010/03 - missa breé/i(scl;n d KV 65 ) KV 66 40.62%;83
- Das Jiingste Gericht ©36.019/03 - Missa in ominicusmesse 1
- Membrag Jesu nostri ©36.013/03 - Missa in ¢ (Waisenhausmesse) KV 139 4/03
Cherubini: Krénungsmesse in G 40.087/03 - miSSa bréé/i(STin Gt L(V 140 ) KV 167 /03
- Requieminc 40.086/03 - Missa in rinitatismesse
Ditteqrsdon‘: Missa solemnis in C 27.035/03 - Missa brevisin F KV 192
Dvofék: MesseinDop. 86 40.653/03 - Missa brevis in D KV 194
Fauré: Requiem op. 48 (sinfonische Fassung, 1900) 27.312/03 - Missa in C (Spatzenmesse) KV 220
- Requiem op. 48 (Fassung mit kleinem Orchester, 1889) 27.311/03 - Missa in C (Credomesse) KV 257
Franck, César: Die Sieben Worte Jesu <~ 40.095/03 - m!ssa in g %aauTm?sse) K\; 2K5V82’ \,b?o
- Messe in A op. 12 40.646/50 - Missain rgelsolomesse Q
Gatti: Schopfungsmesse in A nach Joseph Haydn 27.053/03 - m?ssa {;Jng_a in CB E¥ g% QQJ 9/83
Gounod: Requiem in C 27.315/03 - Missa brevis in s <
Graun: Der ‘Iqod Jesu 10.379/09 | - Missain C (Krénungsmesse’ &\)"’ 1.618/03
Handel: Brockes-Passion HWV 48 55.048/03 - M?Ssa §0'9T<f\1/isig7§ KV~ (/’b- ‘5*(1)‘6‘;%8;
- Israel in Egypt HWV 54 ®55.054/03 - Missain ¢ . i
- Messiah/Messias HWV 56 55.056/03 - Missa in ¢ KV 427> 3 L4 40.620/03
- Ode for St. Cecilia's Day (Cécilienode) HWV 76 10.372/03 - Regina coeliin C ) le V47/03+40.049/03
- O praise the Lord. Anthem HWV 254 ©40.911/03 - Regina coel‘l ir C 40.048/03
Hasse: Cleofide (Opera seria, Dresden 1731) 50.704/03 - Requiem K 60 51.626/53
- Marc' Antonio e Cleopatra (Serenata) 50.702/03 - Requiem \Q’ 40.630/03
- Beatus vir (Ps 111) 40.969/03 - Requier Q 51.626/03
- Confitebor tibi (Ps 110) 40.968/03 - San~ 20 @ 40.053/03
- Dixit Dominus (Ps 109) 40.966/03 - & 'b% 40.768/03
- Laudate pueri (Ps 112) 40.970/03 <(\ 197 40.038/03+40.039/03
- Requiem in Es 50.709/03 40.046/03
Haydn, Joseph: Die Schopfung 50.990/03 Q) 40.043/03
i isi A\ 40.041/03
- Missa brevis in F 40.601/" > -
- Missa brevis St. Joannis de Deo in B (Kleine Orgelsolomesse)  40.60" O}) _ssore KV 339 40.059/03
- Missa Cellensis (Kleine Mariazeller Messe) Ainica KV 321 40.058/03
- Missa Cellensis in honorem BVM in C (Cicilienmesse) ¢ .vessadiGloria) SC6 40.645/03
- Missa in angustiis (Nelsonmesse) Q* wolino SC2 27.403/03
- Missa in honorem BVM in Es (GroBe Orgelsolomesse) C/o <+ 40.907/03
- Missa in tempore belli (Paukenmesse) BN oeﬁteor; V;(;‘ Bethlehem op. 164 . ggggg;gg
- Missa ,Rorate coeli desuper” in G . B - .
- Missa Sancti Bernardi von Offida in B (Heiligmesse) \‘,\0 - Op. 126 fur Frauenchor 50.126/03
- Missa Sancti Nicolai in G (Nikolaimesse) SO B op- 172 fir Mannerchor ©50.172/03
- Missa in B (Harmoniemesse) : r& ¢inC 0%01 69 ggggg;gg
- Missain B (Schopfungsmesse) O ot Mo op. 16 50.016/03
H;\g\/g;? lehBai]-l;] [e\:/r\ﬁs;g\r;;g: SBS:a)ltissimae Vir * Rossini: Petite Messe solennelle 40.650/03
- Missa in honorem Sanctae Ursulae M - Messa di Rimini 40.674/03
- Missa Sancti Hieronymi MH 254 3 - g?ellslf;?;\i\ater ‘7‘8(8)%;83
R m:z:; :3E E%ﬂ:g ggggﬁg;gg{ © 3 Ryba: Missa pastoralis bohemica 40.678/03
- Missa sub titulo Sancti Lec QO ..837/03 Saint-Saéns: Oratorio de Noél (L/G) 40.455/03/53
- Requiem in B MH 838 - ,4.838/03 Salieri: La Passione di Gesu Cristo < 40.942/03
- Requiem in ¢ MH 154 4\' 50.321/03 Schubert: Deutsche Messe D 872 70.060/03
- Vesperae solennec < & 50‘348/03 - Magnificat in C D 486 ® 70.053/03
T Wehnschtaroer D 24e38/03 | - MesseinG D167 40.675/03
Heinichen: Mis¢ \(\ 27‘048/03 - 5 MesseninF, B, C, As, Es 40.656/03-40.660/03
H b . '\QO 40‘196/03 - 4 Salve Regina (D 27, 106, 223, 676) 70.054/03-70.057/03
erzogenberg N . - 5 Tantum ergo (D 47~ T 7RM T 70.047/03-70.052/03
- Die Passion « @) 40.197/03 - Stabat Mater " - 70.043/03
- Eontef & o aroai0s | schitz: wr 20.435/03
H, 3° o4 50501705 | Suppe:M 40.085/03
: QO ’ Telemanr 39.137/03
53 $37.103/0% | - Hosianr 39.117/03
< : - Machet 39.105/03
QD 35304/03 | Traer- 39.134/03
KoY owz $-7.201/03 ~ Weiche 0 494/03
'\‘\\,’b' . dimmel (Choralkantate) ©40.185/03 Vivaldi: B 29703
a > ® <-40.797/03 e dl T3
. N 40.131/03 redo
us ¢ N - Dixit D
ste, Q sttes (Choralkantate) ©40.184/03 _ Gloria
- ,b‘,O 40.130/03 | T iooncy
Qo 40.483/03 - Magnil
3P hloben wir (Choral 40124/03 | yorgEal
- Aor mein Bitten"/,, Hear my prayer" © 40.165/03 _ Req‘uiel
- Je ieine Freude (Choralkantate) © 40.188/03 -
- Kyrieind ©® <-40.182/03 < = Erstausgape (der Partitur) / A = u. vorbereitung / ® = Carus-CD Ve
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